J. BARNES - ENGLAND, ENGLAND
· published and shortlisted for the Booker Prize in 1998;
· satirical, postmodern, dystopian (portraying an imaginary society in which social or technological trends have culminated in a greatly diminished quality of life or degradation of values; opposite of utopian) and farcical parody;
· divided into three parts entitled "England", "England, England" and "Anglia": 
1. The first part focuses on the protagonist, Martha Cochrane, and her childhood memories. As a child her happiness is disrupted when her father leaves the family. Martha's memories of her father are closely related to playing a Counties of England jigsaw puzzle with him. The puzzle metaphor has many layers of meaning:
· it stands for her personal attempt to build her own character in relation to her parents; 
· in a broader sense, it stands for her attempt, as an English subject, to build her own identity in relation to tradition and heritage (her parents), the nation (England) and history (memories); her difficulty in recovering her true memories mirrors the Nation's difficulty in coming to terms with its history.
· Martha → English subject

· Her parents → national heritage and tradition

· Counties of England jigsaw → the Nation, national consciousness and sense of itself

· Martha's childhood memories → history 

· also, memories are not just personal and individual, they are all part of a wider collective memory (also, the collective unconscious: set of inborn memories and experiences regarding science, religion, and morality shared by a society and passed on by generations) →  what is being tackled is the way personal/collective memory can be constructed as a deception → act of remembering is an act of selecting → mystification of reality → invention of tradition
· personal/collective memory is connected to history and education, that is, the way history was taught at school 

· the conservative education system of Martha's childhood promoted history in the prescriptive way of the 'national curriculum' as a list of facts devoid of content to be repeated by heart → the "chants of history" represent an uncritical glorification of the past (p. 11-12);
· the assumption that a Nation's sense-of-itself is based on its citizens' knowledge of a common history is mistaken → even educated people lack true historical knowledge → historical knowledge is based upon "echoes of the past", vague and undetermined memories that have turned into stereotypes (icons of the past) → this "ignorance" is the nourishment of patriotism and nationalism (p. 80-82)
· finally Martha finds out that history depends on the perspective from which it is told.
2. The second part is set in a near, dystopian future (early years of the third millennium): 
· Martha works for Sir Jack Pitman, a tycoon whose aim is to turn the Isle of Wight into a gigantic "essence-of-England" theme park which contains everything that people, especially tourists, consider to be quintessentially English. 
· Icons of 'Englishness' (myths, monuments, personalities, geographical sites and specialities) are reproduced on the isle to be easily accessible without having to travel the whole 'real' England.
· The title "England, England" stands for the replica of the original.  

· For this purpose he is helped by a team of advertisers, "Concept Developer" Jerry Batson and "Ideas Catcher" Paul Harrison (→ embodying the figure of the spin doctor) and a historian, Dr Max. 

· The main idea is to create a marketable idea of Englishness to attract as wide a number of visitors as possible (see "Britain TM" and D. Cameron's discourse on tourism) → impression of unity and homogeneity of identity traits (unproblematic)
· The team interrogate both English citizens regarding their memories (it mocks popular "why-it's-great-to-be-British" polls promoted by the media, esp. tabloids) and foreigners in order to know what they consider to be the quintessential English characteristics and hence fulfil their expectations (p. 83-85)
· after that, the list undergoes a series of adjustments and its is cleansed: of all the negative features (frigidity); of non-English traits (Scottish: porridge, whisky; Irish: stew); of connotations that may hurt modern sensibilities (Robin Hood and the Merry Man are made to act as vegetarians) 
· In the end, 'England, England' becomes an independent state and part of the EU, while the real, 'Old England' suffers a severe decline and increasingly falls into oblivion. 

3. The title "Anglia" stands for a former state of England before the Modern Ages. Martha is expelled and returns to a village in what is now called Old England.

Themes: 
· the elusive nature of personal and collective memory;

· the representations of reality and of its copy in memory and history;

· the invention of tradition;

· the dispute over historical authenticity;
· the deconstruction of the myths of Englishness through a parody of its icons.
